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INSTRUMENTATION

Flute

Oboe

Bb Clarinet

F Horn

C Trumpet

Trombone (with F extension)

Percussion 1: Vibraphone and Large Suspended Cymbal

Percussion 2: Marimba and 5 Tom-toms (ranging in diameter from about
15 cm to 56 cm or 6 inches to 20 inches)

Violin

Viola

Cello

Bass

All instruments sound as written.

PERFORMANCE NOTES

The cue notes that appear on the long and short phrase lines are important to the
performance of this score as indicators of short and long phrase shapes as well as
all goals of motion. The rhythm of the opening flute melody becomes the basis,
through diminution and augmentation, for all chord points throughout the piece.
The rhythms on the short phrase line form an exact rhythmic statement of the
chord phrase line; the rhythms on the long phrase line are a rough guide to a
much larger augmentation of the opening rhythm. The largest augmentation of this
rhythm forms the sections indicated by changes of tempo as per the following
illustration:

Sectional Variations and Tempos in Relation to the Opening Theme
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The “exchange motives” technique of the variation in the center of the above
illustration is indicated in the score by the arrow symbols @ and ¥ | which point up
and down between the particular instruments involved in the exchange of material.

The marks M and 71 indicate the beginning and end of important lines.

Metronome marks are approximate and are not meant to impose a rigid pulse.
Rubato should be used freely.

PERCUSSION INSTRUMENTS AND BEATERS

Percussion 1 uses mallets with three degrees of hardness for vibraphone: soft,
medium, and hard. The vibraphone motor is off unless otherwise indicated. The
suspended cymbal is played with the following beaters: metal, snare stick or wood
stick, hard stick (may be a vibraphone mallet), and soft felt. The cymbal is notated
and struck as follows:

enter on-dome |
center—x—on-donx

edoe ¥ normalstrilkinelocation
g RO Hd-SHIKIRE 10O

Percussion 2 uses mallets with three degrees of hardness for marimba: soft, me-
dium, and hard. Tom-toms use the following beaters: snare stick or wood stick,
medium and hard sticks (may be marimba mallets), and soft felt.

BRASS MUTES

Horn uses a normal horn mute.
Trumpet uses three mutes: a straight mute, a cup mute, and a wow-wow mute.
The center piece of the wow-wow mute is retracted when the symbol —C
appears and extended with the symbol +—C .
Trombone uses a straight mute and a cup mute.
Bruce Hobson

Cantilena Infinita has been recorded on Equinox Music CD 0102 with Gergely
Kesselyak conducting the Gydr Philharmonic Chamber Orchestra.
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